SHARING STRICTLY PROHIBITED - For personal use of the licensed account only - See MixCache.com Terms of Use.

[y
(W)

MixCache.com

From the MixCache.com library

Sample from MixCache.com - The Online eBook Marketplace



SHARING STRICTLY PROHIBITED - For personal use of the licensed account only - See MixCache.com Terms of Use.

Cultural Crossroads: Migration, Exchange,
and Identity in Mediterranean Europe

MixCache.com

Sample from MixCache.com - The Online eBook Marketplace



SHARING STRICTLY PROHIBITED - For personal use of the licensed account only - See MixCache.com Terms of Use.

Table of Contents

Introduction

Chapter 1 Mapping the Sea of Connections: Concepts and Methods
Chapter 2 Shores in Contact: Geographies of Passage from Iberia to the
Levant

Chapter 3 From Phoenicians to Hellenistic Worlds: Early Diasporas and
Hybridities

Chapter 4 Rome and the Cosmopolis: Citizenship, Mobility, and
Multilingualism

Chapter 5 Faiths in Proximity: Religious Pluralism from Late Antiquity to
Byzantium

Chapter 6 The Islamic Mediterranean: Conquest, Exchange, and Translation
Chapter 7 Al-Andalus: Convivencia, Contestation, and Cultural Transfer
Chapter 8 Sicily as Crossroads: Norman, Arab, and Byzantine Entanglements
Chapter 9 Crusades and Commerce: The Latin East and Levantine Ports
Chapter 10 Venice and Genoa: Merchant Republics and Maritime Empires
Chapter 11 The Ottoman Sea: Governance, Port Cities, and Mixed
Communities

Chapter 12 Sephardic Migrations after 1492: Routes, Memory, and
Reinvention

Chapter 13 Maghrebi and Syrian Trade Diasporas: Letters, Credit, and Trust
Chapter 14 Archives of Entanglement: The Cairo Geniza and Other Windows
Chapter 15 Slavery, Captivity, and Redemption: Mobility under Constraint
Chapter 16 Pilgrimage, Scholars, and Translators: Circulations of Knowledge
Chapter 17 Art on the Move: Icons, Textiles, Ceramics, and Architecture
Chapter 18 Languages in Contact: Lingua Franca, Judeo-Spanish, and
Merchant Pidgins

Chapter 19 Cities of Hybridity: Thessaloniki, Izmir, Alexandria, and Tunis
Chapter 20 Port Lives: Gender, Family, and Everyday Cosmopolitanism
Chapter 21 After Empire: Nation-States, Borders, and Minorities

Chapter 22 Exile and Remigration: Greeks, Italians, and Iberians, 19th-20th
Centuries

Chapter 23 Colonial Encounters: North Africa, the Levant, and European
Visions

Chapter 24 Music, Food, and Popular Culture: Tastes of Entanglement
Chapter 25 The Contemporary Mediterranean: Migration, Heritage, and
Belonging

Sample from MixCache.com - The Online eBook Marketplace



SHARING STRICTLY PROHIBITED - For personal use of the licensed account only - See MixCache.com Terms of Use.

Introduction

This book explores the Mediterranean not as a boundary between continents and
creeds but as a dynamic zone of passage where people, objects, and ideas continually
remake one another. From Iberia and Italy to Greece, North Africa, and the Levant, the
shores of this sea have been joined by traffic far more enduring than any political
frontier. Traders stitched together markets; pilgrims and scholars carried stories and
scriptures; artists translated motifs into new materials and meanings. The result is a
centuries-long experiment in living with difference—an ongoing process of cultural
hybridity in which identities were forged, challenged, and renewed.

Our approach is deliberately connective. Rather than narrating self-contained national
histories, the chapters follow routes: caravan trails that ended in port warehouses,
shipping lanes mapped by republics of merchants, and family itineraries traced in
letters and account books. By tracking these movements, we see how “diaspora” is
more than exile; it is a set of social technologies—kinship, credit, reputation,
ritual—through which communities built durable lives at a distance. These
technologies enabled trust across languages and laws and left deep imprints on the
arts, from the geometry of tilework and the sheen of silk to the polyglot notations of
music and the shared architectural vocabulary of arcades, courtyards, and domes.

Religious pluralism is central to this story. Jews, Christians, and Muslims lived in
proximity across many Mediterranean cities, sometimes in tension and sometimes in
intimate cooperation. The shifting arrangements of tolerance and restriction shaped
everyday practices: who could testify in court, how taxes were assessed, which guilds
admitted whom, and where sacred spaces could be built. Pluralism did not mean
equality, yet it created zones of negotiation that fostered cultural transfer.
Translation—of scripture, science, and law—was both a spiritual labor and an
economic necessity, generating new genres of scholarship and enabling cross-
confessional partnerships.

Artistic exchange, likewise, traveled along the same routes as grain, sugar, and silver.
Techniques migrated with hands and tools: the casting of bronzes, the glazing of
ceramics, the weaving of brocades, the illumination of texts. Patrons and artisans
borrowed and reimagined forms to meet local tastes and global demand, producing
objects that wear their journeys in their materials. In palaces and marketplaces, in
synagogues, churches, and mosques, one can trace palimpsests of influence that
complicate any simple narrative of origin. Art here is evidence: it records encounters,
mediates difference, and teaches us how style can be a language of exchange.

At the same time, mobility has always had its shadows. Enslavement, captivity, and
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forced conversion were recurrent features of the sea’s economy; corsairing and
imperial rivalries rearranged communities and severed lineages. Borders hardened
and softened with wars and treaties, redrawing the map of possibility for travelers and
refugees alike. Recognizing these asymmetries does not negate hybridity; it explains
its textures. Hybridity often emerges under pressure, as people salvage meaning and
solidarity from disruption, stitching together new affiliations from old fragments.

Methodologically, this book blends microhistory with long-term comparison. It draws
on archives of practice—shipping logs, notarial deeds, dowry contracts, guild records,
travelogues, and correspondence—as well as on the evidence of built environments
and portable arts. Case studies anchor broader arguments: a merchant letter that
reveals a web of trust stretching from Fez to Genoa; a bilingual prayer book annotated
for trade; a tiled courtyard in Palermo that encodes multiple craft traditions. By
moving between scales, from household to sea-basin, we aim to show how intimate
decisions ripple outward into regional patterns.

Finally, the Mediterranean’s past illuminates the present. Contemporary debates on
migration, heritage, and belonging often imagine culture as a bounded possession.
The histories assembled here suggest a different model: culture as relation,
continually remade through contact. To read the Mediterranean as a crucible of
identity formation is to insist that mixture is not an exception but a condition; that
exchange is not a threat to integrity but a source of it. The chapters that follow invite
readers to think with the sea’s long record of entanglement—to recognize, in today’s
crossings, the deep time of movement that has always linked these shores.
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CHAPTER ONE: Mapping the Sea of Connections:
Concepts and Methods

Every scholarly enterprise begins with a question of framing, and the Mediterranean
poses a particularly devious one. Is it a sea or a world? A body of water or a body of
thought? A highway or a habitat? The answer, as we shall see repeatedly in the
chapters ahead, is all of the above and none of the above, depending on who you
asked and when. Before embarking on the long journey across these waters, it is
worth pausing at the harbor to consider how we will navigate: what conceptual tools
we will carry, what maps we will trust, and what blind spots we should expect rather
than pretend do not exist.

The Mediterranean has been an object of fascination for historians almost as long as
history has been written as a discipline. The ancient Greeks saw it as the center of the
known world—literally, the "medi terraneum," the sea in the middle of the land. But
modern scholarly attention to the region as a coherent unit of analysis is largely a
product of the twentieth century, and specifically of one towering figure: Fernand
Braudel. His monumental work, published in the mid-twentieth century, reframed the
Mediterranean not as a backdrop to the deeds of kings and generals but as an active
historical agent. Mountains, currents, winds, climate cycles—these, Braudel argued,
were the true dramatis personae. Human events unfolded within the constraints and
rhythms set by geography and ecology. Civilizations rose and fell, but the sea
endured, setting the tempo of life along its shores.

Braudel's contribution was transformative. He liberated Mediterranean history from
the tyranny of the nation-state narrative, insisting that the region's significance lay
precisely in its capacity to connect rather than to separate. Yet his framework had its
own limitations, and many of them have become more apparent with time. For one
thing, Braudel was somewhat seduced by his own metaphor. The longue durée—the
long, slow grind of geological and climatic time—was his preferred lens, and in his
telling, human agency sometimes dissolved into the shimmering heat of an August
afternoon. Ordinary people, migrants, merchants, slaves, women, and the countless
unnamed individuals who actually moved across the sea tended to fade into the
landscape, as immovable as the limestone cliffs of the Peloponnese. Moreover,
Braudel's Mediterranean was, by and large, a European Mediterranean. North Africa,
the Levant, and the eastern islands were present, but often as the far shore—exaotic,
distant, and somewhat abstract.

In the decades since, historians, archaeologists, anthropologists, and art historians
have taken Braudel's basic intuition—that the Mediterranean is best understood as a
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web rather than a collection of points—and pushed it in new directions. They have
asked what happens when we shift attention from the sea itself to the people who
crossed it, repeatedly, seasonally, sometimes unwillingly. They have investigated not
just the rhythms of climate but the rhythms of commerce, pilgrimage, piracy, and
migration. And they have insisted on taking seriously the perspectives of the non-
European shores: the Maghreb, the Nile Delta, the Syrian littoral, the Aegean islands
caught between worlds. The Mediterranean that has emerged from this more recent
scholarship is less a placid stage and more a churning, contested, endlessly
generative space.

It is this newer understanding that informs the approach of the present book. We take
the Mediterranean seriously as a unit of analysis—not because its waters somehow
dissolve the differences between cultures, but precisely because they make cultural
difference visible, negotiable, and, often enough, productive. A trader arriving in a
foreign port is not experiencing a seamless Mediterranean unity; he or she is
confronting a world of unfamiliar languages, weights and measures, legal customs,
and dietary laws. The richness of Mediterranean history lies in how people negotiated
these differences, built bridges where possible, and sometimes drew lines in the
sand—or on the water—where they were not.

To think in these terms requires a working vocabulary. Several key concepts will recur
throughout this book, and it is worth defining them at the outset, not as rigid
categories but as flexible lenses.

The first is hybridity. The word has a complicated pedigree. In biology, it refers to the
offspring of two different species or varieties, and for much of its intellectual history it
carried a whiff of anxiety—racial mixing, cultural dilution, impurity. In postcolonial
theory, particularly through the work of Homi Bhabha, hybridity was reclaimed as a
descriptor of the creative, destabilizing cultural formations that arise when two or
more traditions interact under conditions of unequal power. We use the term here in a
related but somewhat broader sense: to describe the material and symbolic forms that
emerge when people, objects, and practices from different cultural backgrounds come
into sustained contact. A ceramic glaze that combines North African mineral
techniques with Italian decorative motifs is a hybrid object. A city quarter where a
mosque, a church, and a synagogue share a neighborhood and a soundscape is a
hybrid space. A merchant's letter written in Arabic script but in a Romance language is
a hybrid text. Hybridity does not imply that the contributing traditions merge into
some undifferentiated blend; rather, each element retains its distinctness while
entering a new relational field. The result is something genuinely new, irreducible to
any single origin.

The second key concept is the diaspora. In popular usage, diaspora often simply

means dispersal—the scattering of a people from a homeland. But the term has a
richer and more specific genealogy. It originally referred to the Jewish and Greek
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experiences of exile and settlement around the Mediterranean, and it carried
connotations not just of displacement but of maintained connection: the sense that a
community living abroad remains oriented toward a point of origin, whether through
religious practice, language, kinship, or collective memory. In recent decades, scholars
have broadened the concept to encompass many kinds of mobile
communities—Armenian traders, Indian merchants in the Indian Ocean, Maghrebi
migrant workers in contemporary Europe. What unites these diverse cases is not the
fact of movement itself but the social infrastructure that sustains identity and
exchange across distance: networks of trust, shared ritual calendars, linguistic
bridges, and institutions such as hostels, courts, and mosques or churches that serve
as nodes of communal life.

One of the book's central arguments is that diaspora, understood in this richer sense,
was one of the Mediterranean's most powerful engines of cultural transfer. It was not
simply that goods moved from one place to another; it was that communities of
people, carrying their habits, tastes, skills, and memories, created zones of cultural
overlap wherever they settled. A Genoese trading colony in Constantinople was not
just a warehouse; it was a little Genoa, complete with its own church, legal customs,
and dietary practices, rubbing shoulders daily with Byzantine, Armenian, and Venetian
neighbors. The friction and cooperation that resulted generated new forms of art,
language, and social practice that neither side could have produced alone.

A third concept that drives this book is connectivity. Here we borrow from network
theory and the so-called "connected histories" approach, most famously articulated by
Sanjay Subrahmanyam for the Indian Ocean world but equally applicable to the
Mediterranean. Connectivity does not assume that all parts of the Mediterranean were
equally linked at all times, or that connections were always peaceful or voluntary. It
simply asks us to look for the links: the routes, the relays, the intermediaries, the
moments when an event in one port city rippled outward to reshape conditions in
another, perhaps very distant, one. A drought in Egypt might push Coptic merchants
toward Tunis. A shift in Crusader politics in the Levant might redirect silk production to
Sicily. A papal bull restricting Jewish commerce in one kingdom might accelerate the
growth of Sephardic networks elsewhere. Connectivity is about tracing these
reverberations across what might initially seem like unconnected phenomena.

The fourth pillar of our approach is the concept of entanglement, which has gained
currency in global and comparative history in recent years. To speak of entanglement
is to emphasize that the histories of different peoples around the Mediterranean
cannot be adequately told in isolation from one another. The architectural traditions of
Norman Sicily make no sense without reference to Byzantine mosaicists and Arab
craftsmen. The music of Sephardic Jews preserves echoes of Iberian, Ottoman, and
North African melodic traditions in a single melody. The legal codes governing trade in
Venetian Crete incorporated elements of Byzantine, Venetian, and local Cretan
custom. Entanglement, unlike hybridity, does not necessarily imply that cultures
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merged; it implies that they were wound together, often in ways that participants
themselves did not fully recognize or that later historians have tended to ignore.

These concepts provide the analytical scaffolding. But how do we actually study them?
What kinds of evidence do we use, and how do we interpret it? A word on method is in
order, because the Mediterranean presents peculiar challenges to the historian.

The first challenge is one of sources—or rather, the asymmetry of sources. The
Mediterranean produced an extraordinary volume of written records: notarial deeds,
merchant correspondence, diplomatic dispatches, travel accounts, saints' lives, legal
opinions, poetry, and more. These survive in archives stretching from Cadiz to Cairo,
from Palermo to Istanbul. But they survive unevenly. Notarial archives are richest for
the Italian city-states, particularly Venice and Genoa, where a culture of meticulous
record-keeping preserved thousands of contracts, wills, and shipping manifests. For
the medieval Islamic world, the picture is patchier: administrative documents often
perished, and much of what survives does so in fragments, like the famous Cairo
Geniza, a storeroom whose contents were preserved almost by accident. For sub-
Saharan Africa and much of the Maghreb, written records from the medieval period
are scarce, and historians must rely more heavily on oral traditions, archaeology, and
the biased accounts of European visitors.

This asymmetry matters. It means that our picture of the medieval Mediterranean is
disproportionately shaped by the perspectives of literate, urban, usually male, and
often elite actors. Merchants wrote letters; peasants generally did not. Captives
sometimes dictated accounts of their experiences; enslaved people more rarely had
the opportunity to do so. Being honest about these gaps is not a reason for paralysis;
it is a reason for methodological care. Wherever possible, we try to triangulate: to
cross-check a merchant's account against an archaeological find, or to read a legal
statute alongside the court records that show how it was actually enforced or evaded.

Archaeology provides a second, complementary stream of evidence. The material
culture of the Mediterranean—ceramics, glass, coins, textiles, shipwrecks,
architectural fragments—tells its own story of movement and exchange. A Tunisian
pot found in a thirteenth-century layer in London is evidence of trade routes. The
distribution of glass beads across sub-Saharan Africa maps onto networks that
connected the Mediterranean to the Niger bend. Underwater archaeology, which has
expanded dramatically since the mid-twentieth century, has recovered entire ship
cargoes that offer snapshots of commercial life at a single moment: a ship carrying
Sicilian grain, North African olive oil, and Byzantine silks, all destined for different
ports but all resting now on a single stretch of seabed. The beauty of material
evidence is that it is not constrained by the biases of literacy. Objects move where
texts cannot, and they carry with them the fingerprints—the sometimes literal
fingerprints—of the people who made, used, and traded them.
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Art and architecture form a third category of evidence, and one that will figure
prominently in the chapters that follow. Stylistic analysis—tracing how a decorative
motif migrates from a Byzantine manuscript to an Islamic metalwork to a Sicilian
mosaic—can reveal connections that documents never mention. Patronage patterns
show who valued what, and why. The physical fabric of buildings—how spaces were
organized, what materials were used, how light entered a room—embodies cultural
assumptions about privacy, hierarchy, hospitality, and the sacred. When we look at a
courtyard house in sixteenth-century Izmir and find echoes of Roman, Byzantine, and
Ottoman spatial logic layered together, we are reading a kind of architectural
palimpsest, a record of multiple cultural commitments coexisting in a single structure.

The fourth methodological strand is what historians call microhistory: the close,
detailed study of a single event, document, or individual that illuminates broader
patterns. The power of microhistory lies in its capacity to recover the texture of lived
experience—the texture that broad narratives of empire and trade tend to flatten. A
single notarial act recording the manumission of an enslaved woman in fourteenth-
century Genoa can open a window onto questions of gender, legal pluralism, religious
identity, and economic strategy all at once. A single Geniza letter, with its hurried
Arabic and its Judeo-Arabic margin notes, can reveal the anxieties and calculations of
a medieval merchant trying to manage risk across a thousand miles of sea.

Our approach in this book is deliberately to move between scales. We zoom in on
particular objects, individuals, and moments to ground our larger arguments, then pull
back to trace the regional and transregional patterns that give those moments their
significance. This is not simply a rhetorical strategy; it reflects a conviction that the
Mediterranean's story cannot be told adequately at only one level. The grand narrative
of empires and religions is indispensable as a framework, but it comes alive only when
populated by the specific, the surprising, and the humanly messy.

A final methodological point deserves mention, because it shapes the way we handle
chronology. This book spans more than two millennia, from antiquity through the early
modern period and into the twentieth century. Such a sweep runs the risk of flattening
the very differences it seeks to illuminate. The Mediterranean of the Roman Empire
was not the Mediterranean of the Ottoman Empire, and neither was the Mediterranean
of the colonial period. Political structures, economic systems, religious configurations,
and cultural assumptions changed profoundly over time. We have tried to respect
these shifts without losing sight of the continuities. Trade routes persisted even as the
empires controlling them changed. Certain architectural forms—the arcade, the
courtyard, the domed shrine—recurred across centuries and confessions, adapted and
re-adapted to new contexts. Languages blended and separated and blended again.
Diasporic communities carried memories of earlier diasporas, layering past and
present in ways that defy simple periodization.
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In navigating these waters, we have also tried to resist the temptation of the golden
age narrative—the seductive idea that the medieval Mediterranean was a paradise of
tolerance and exchange, shattered by the forces of modernity, nationalism, or
religious conflict. The truth is more complicated and, frankly, more interesting.
Pluralism existed alongside persecution. Exchange coexisted with exploitation.
Hybridity was sometimes celebrated and sometimes suppressed, often within the
same city in the same generation. The Mediterranean's history is not a morality tale; it
is a record of human beings doing what human beings do: making do with what they
have, improvising when the rules change, and finding ways to live together—however
imperfectly—on a shared and unforgiving sea.

With these concepts, methods, and cautions in mind, we are ready to set sail. The next
chapter turns to the geography of the Mediterranean itself—to the ports, straits,
islands, and coastal corridors that have made this body of water, for millennia, one of
the most intensively traveled surfaces on earth. But the reader should carry forward a
central premise: that the Mediterranean is best understood not as a thing but as a
process, not as a place but as a practice. It is, in the deepest sense, a
crossroads—where identities are tested, transformed, and continually remade.
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